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of tendencies in work that moves forward with
the breadth and restlessness of beating waves,
but perhaps we catch glimpses of endeavours,
growing more definite in the course of time,
towards the development of this purely per-
sonal feature and away from all that, even in
the widest sense, can be called schedule. I
am merely thinking of a comparison between
the ' Kullervo ' symphony and the later sym-
phonies or between the other mythological
tone-poems and the composition that, to me
at any rate, is the most moving revelation of
the artist's innermost soul and is even entitled
accordingly, ' Voces Intimae,' the string
quartet. But with this intensified subjec-
tivity Sibelius' art does not lose any of its
special features nor of its wealth. Constantly
fresh sources seem to open up, from which
it only has to gush forth: they spout upward
from his personality's store of images of
thought and fantasy that seems to be inex-
haustible. And we follow this line of develop-
ment ourselves in our relationship to Sibelius:
if we were formerly attracted to him by the
perception that his music combined and made
outwardly visible what was to us a valuable
spiritual national possession, we have now
learnt to admire and love him, because lie is
just himself, Jean Sibelius, and because his
music expresses just what he feels and thinks.
" The significance of a national contribution